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2 Reel Families

tems (such as print media and newspapers) further mediated between private
individuals and the liberal, anumm-vmqﬂn%mﬁo@ public sphere typical of ad-
vanced industrialized countries.

Habermas explains that the public sphere functions as both a normative
and historically descriptive category. As a normative construct, the public
sphere insures individuals equality in access and in freedom to express ideas
and opinions. Mass media composes the public sphere in the twentieth century
and contains this possibility.

Many theorists have analyzed the intricate relationship between the public
sphere and the role of experts. Professionalism and amateurism traverse this di-
chatomy between the public sphere of the economy and the private sphere of
the home and personal life in very specific ways. Several critics have shown, for
example, that as communication and economic systems expand into more elabo-
rate structures, social divisions between experts and noncxperts escalate.

Raymond Williams connects this technical specialization with the appear-
ance of more layered, differentiated social constructs than those contained in a
traditional Marxist class analysis. He explains that

as a culture becomes richer and more complex, involving many more ar-
tistic techniques developed to a high degree of specialization, the social
distance of many practices becomes much greater, and there is a virtually
inevitable if always complex set of divisions between participants and
spectators in various acts,?

The difference between professional film and amateur film, then, marks a social
distance sustained through the specialization of technique. Habermas argues
that these specializations manifest a positivist, scientific mentality that controls
the public sphere, redefined almost exclusively by economic and political rela-
tions rather than by rationality. These instrumental actions depend on technical
rules, skills acquisition, extension of market control, and power.?

For Habermas, the rise of “experts” precipitaltes the gradual destruction of
the normative public sphere: technical rules replace equal access to participa-
tion in public discussion. Political problems formerly discussed by groups
transform into technical dysfunctions repaired by individual experts. Scientific
paradigms and epistemologies gradually dominate the public sphere, and in
particular, the cconomy, diminishing access and equality.? Observation, codi-
fication, and expertise function as deterrents to access to a mmmo_.mq truncated
and economically circumscribed public sphere. As an objective and replicable
set of rules and standards, science increasingly defines the economy” Exper-
tise—based on appropriating scientific methods of observation, standardiza-
tion, and regularity—circumscribes the public sphere of political discussion; its
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emphasis on the acquisition of technical skills promotes stratification, thus di-
mirnishing equal access.

Professionalism, then, can be explicated as a system of technical rules in-
suring access to Lhe economy for enly a qualified and privileged few. Profes-
sional film’s “codes of expertise”—narralive paradigms, capital-intensive pro-
duction, division of labor, and market control—determine access to the market
economy. Williams observes that “the market is still, by its nature, profoundly
reproductive of both known demand . . . and of known priorities.”® Because pro-
fessionalism incorporates rational rules and the reproduction of known quali-
ties, to invoke Habermas's formulation, it operates within a more public do-
main. On the other hand, because amateurism structurally rejects these rational
modes, it is marginalized within the private sphere of personal life, outside
wage labor and economic relations, and operates almost exclusively as con-
sumption.

Professionalism depends en the standardization and interchangeability of
skills. Professionalism eradicates autonomous individual or collective access to
the economy; it signifies the smooth coordination of technical rules and proce-
dures within complex, stratified organizations, With their enormous financial
resources and professional experts, only bureaucracies have access to the eco-
nomic and political public sphere. Professionalized categories of technical skill
isolate workers, inhibit them from producing independently, and fragment ac-
cess. Professionalism, then, is congruent with market operations, In addition,
capital-intensive productions form a significant barrier to entry. For example,
Hollywood film depends on elaborate financial respurces, a division of labor,
specialized technical expertise, and access ta national markets. Professionalism
revolves around two separate interlocking constructs. Cn the one hand, profes-
sicnalism articulates scientific norms; on the other hand, this incorporation of
standards differentiates the professional, insuring a limited amount of control
over a small sector of the economy,?

Amateurism and the Private Sphere

The private sphere—traditionally defined as the realm of family and per-
sonal life—developed as the site for the resuscitation of all those needs that in-
strumental actions cannot satisfy. This contradiction between alienated wage
labor and what Adolfo Vazquez has termed the “creative essence”—the need for
fulfilling, integrated, meaningful work, assumed to be latent in all individu-
als'®—is dispersed into the social categories of professionalism and amateurism.

Eli Zaretsky’s Capitalism, the Family amd Personal Life charts the historical de-
velopriient of the split between the private and public spheres.” The rise of in-
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6 Reel Families

corporation of America, Alan Trachtenberg observes that the rise of American cor-
porations during the latter half of the nineteenth century encouraged both sci-
ence and professionalism to increase productivity and efficiency.® However,
during the 1880s and 1890s, disputes between labor and management, as well
as the perpetuation of a popular entrepreneurial mythology about captains of
industry like Thomas Edison, obscured the migration of these new social pro-
cesses into corporate bureaucracies.’ Interestingly, the social concept of ama-
teurism developed at this time, probably as a result of urbanization and the rise
of leisure time.*

The symbiotic relationship between professionalism and amateurism miti-
gates this split between work and freedom. The economy controls and frag-
ments wage labor. On the other side, amateur labor retains transmuted vestiges
of total individual control and freedom within private life. Ouiside of market
relations, it is immunized, so to speak, from class and expertise constraints. The
imaginary fuidity between professionals and amateurs thus supports the myth
of personal fulfillment.

Historical QOrigins of the Dynamic
between Professionalism and Amateurism

Magali Sarfatti Larson argues that professionalization reflected the rise of
the middle class, resulting from the corporate concentration of industries and
their monopolization of technical knowledge. Older occupations such as
medicine and law professionalized in the early rineteenth century to insure
monopoly market control and occupational status. Modern professionalization
dating from the late nincteenth century however functioned differently; it be-
came dependent on scientific control by experts. This structural shift of profes-
sionalization corresponds with the gradual transformation in the American
economy from the competitive capitalism of small entrepreneurs into the cor-
porate capitalism of large bureaucratic production units.® This more modern
professionalization and its “new middle class” reacted to bureaucratic subordi-
natior: the ethics of individual advancement disguised class interests within an
aura of objective professional standards and access to higher class status.”?

The promulgation of experts and professionals solidifies Taylorism, which
first emerged in the teens of the twentieth century. Developed by engireer
Frederick Taylor, this system promoted scientific management of labor through
time and motion studics as the most efficient way to control production costs
and profit margins. Utilizing scientific principles of observation and quantifi-
cation, Taylorism signified Lhe further incorporation of rationalily in order to

Pleasure or Morney 7

control workplace relations, Taylorism legitimated the social importance of the
professional and expert, who implemented its discourse.®® Large bureaucratic
organizations and professional occupations insulated themselves against class
interests. For example, as a result of national markets after 1870, the numbers
of production workers decreased, while the number of service and distribution
workers increased.? Jobs shifted from production and manual labor to the more
abstract, cognitive skills of professionals.

With industrial expansion and the nationalization of culture, engineers,
teachers, doctors, and social workers increasingly relinquished their individual,
heterogencous, disconnected, autonomous, community-oriented character and
transformed themselves into bourgeois professionals with standards, national
organizations, and educational credentials.®

Professionalism epitomized the organizational logic of industrial capital-
ism that worked to control labor through the institution of work standards, the
white collar corollary to standardized parts and Taylorized assembly line work.
The vuo_,.mmmmozn_|a1:ma, disciplined, methodical, dependable, and knowl-
edgeable—embodied capitalist production methods. In America by Design,
David Noble has interpreted the professionalization of engineers during this pe-
riod as a reaction against the loss of labor centrol resulting from management
attempts to proletarianize craft workers with Taylorized middle management,*

On the cultural level, retrieval of control and autonomy Qmmﬁnnmmm into ama-
teurism. A wriler in a 1901 Atlantic magazine picce titled “The Amateur Spirit”
invoked the amateur spirit to temper, expand, and invigorate the professional
“tg keep him from hardening into a machine.” The writer professed that pro-
fessionalism even extended into imperialism:

Ours must be not a “nation of amateurs,” but a nation of professionals, if
it is to hold its own in the coming struggles—struggles not merely for
commercial dominance, but for supremacy of political and moral ideas.?*

Amateurism, then, emerged between 1880 and 1920 as the cultural inversion
to the development of cconomic professionalization. With labor increasingly ra-
tionalized and craftspersons and invenlors subsumed into corporate organiza-
tions, professionalism reproduced highly trained individuals as efficiently as
mass production standardized interchangeable machine gun parts. In contrast,
amateurism was not perceived as being standardized or interchangeable, yet it
was clearly identified with upper- and middle-class leisure. Amateurism pos-
tured as the aesthetic antidote to the total stagnation of the professional.

From approximately 1880 to 1915, the discursive structure of amateurism
synthesized two contradictory movements. On the ene hand, popular maga-
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and the dissolution of communities, Lears argues that a “therapeutic ethos”
emerged that stressed “bodily vigor, emotional intensity, and a revitalized sense
of selfhood.” Lears points out that ministers, self-help writers, and mass-market
therapists encouraged personal growth through leisure time to energize neives
worn out by industry® In the 1880s and 18gos, amateurism became the social
and cultural site where one could revive one’s true self, which was invariably
vivacious, ambitious, and imaginative. Amateurism infiltrated sports, art, and
engineering in particular during this period, where sports emphasized the
body, artistic production suggested the untapped potential of individual vision,
and engineering proffered mechanical and entrepreneurial ingenuity.

However, despite the propagation of an idea that amateurism protected
equality through artistic, economic, or inventive opportunity, on a less-abstract
level there remained a hierarchy of those who performed a task for a living and
those who engaged in it for the self. Patronage erected class distinctions be-
tween the amateur and the professional. As the aristocracy displayed their
power over culture through patronage,* the term amateur may have served as a
way to diminish the significance of competitors and thereby maintain status.
While upper-class women financed artists, they themselves also practiced art
as amateurs, more frequently than not receiving lessons from the artists they
sponsored. Although some of these upper-class women had gallery showings,
critics who believed true artists lived on the fringes of society without money
reviled them.** A 1904 editorial published in the Photo-Miniature expresses the
class distinctions between amateurs and professionals:

And in photography, we had the old idea of two classes, distinct and sepa-
rate: the professional who made photographs of men and things for
money as a business; and the amateur who photographed for the love of
it—con amore as the phrase went—and who was supposed o lose caste if
he accepted cash for his work with the camera.®

In the period from 1880 to approximately 1910, the cultural construct of pro-
fessionals as disciplined and amateurs as spontaneous conveyed the logic of ra-
tionalized industrial culture. Professional, remunerated artistic production re-
quired the discipline and organization of a good corporate manager. In contrast,
amateurs were chaotic and unorganized, as expressed in the Aflantic:

As a general rule, the amateur betrays amateurish qualities. He is un-
skilled because untrained; desultory because incessant devotion to his
hobby is both unnecessary and wearisome; ineffective because, after all, it
is not a vital matter whether he succeed or fail. %

Pleasure or Money i1

The amateur’s lack of fixity, regularity, and coherence disrupted, challenged,
and in the end supported the capitalist system of efficiency, repetition, and pre-
diction. The amateur’s spontaneity and lack of purpose momentarily inter-
rupted the control of social and labor relations. Amateurism deflected the
chaotic, the incoherent, and the spontaneous into leisure and private life so that
public time could persist as methodical, controllable, and regulated.




